
Aragones cbaZYXWVUTSRQPONMLKJIHGFEDCBA
b y Miguel A ng e l.A ~ rI1 9 (m 6 $

N ew Y o rk : R izZ f) / i In te rn a tio n a l

P u b lic a tiD n s , $ 7 5

4 3 0 P a q e s , 2 5 0 co lo r J IIu s fra tiD n sbaZYXWVUTSRQPONMLKJIHGFEDCBA

I tedcbaZYXWVUTSRQPONMLKJIHGFEDCBAis a lW ily -S a delight to c om e ac ro ss a b o o k

filiedw iih im ag e s of s tu n n in g b u i ld in g s

i ln d in te r io rs , l< S p ed i l lJ y w n en you

h a v e n e v e r seen i ln y o fth em be-

fo re , a n d m os t e sp e c ia l ly w hen

the ir d e s ig n e r is u n k n ow n to

you. W he~ e has 'the ta lented

Senor A ragonessprung f rom ?

Born in 1962 in M ex ic o C ity

and se f f - t i lu g lr t , he h a s lee-

t i l re d a t a n um b e r o f ln ie rn a t io n a l arch itecture schools an d

ta u g h t a t Mexico 's U n iv e rs id a d Anahuac ,md th e C o le g iaO lic ia ! de

A rq uH ec to 5 Vasco· N av a r ro in 811bao,S p a in , H e a lso p a r t ic ip a te d

in the f i ,s t B ie n a ! N ado n a ! d e A rq u i te c tu r i l Mexlcana sponsored in

part b y h iS native dty 's lnstitu to I'/acion ill d e Bellas M es . The designets w o rk

comprises white-m l ed Iyrka l geometries, se lective ly o p e n to the sun d u r in g

t i le day, illum inated in s tro n g co lors at night In h is fo reword, M ichael S o rk in

suggests in fluences from D an Flavin , R ichard M e ie r , R ic h i l rd Neutr(l, Carlo Scarpa,

James Turre ll, Ludw ig r · 1 ie sva n der R o l le . and Robert Venturi. Hut th e Aragones

am a lg am . as Sorkin r ig h t ly sa y s , IS strik ing ly h is ( lw l l~ "

T h e b o o k shows 14 Ar.agones designs. N o s t a re residentia l, but c e rh ap s th e

standout i5 H o te l Eocanto in the L a s Brisas se c t io n o f A cap u lc o d eJuarez, W e

are t re a te dYXWVUTSRQPONMLKJIHGFEDCBA1 0 5 4 m05iiy s ing le-im age pages o f th e E n can to . I tw as built "w i1 h

few resources, e co n om ic m a te r ia ls , a n d/o c a l la b o r ," y e : i t " is also a g re a t la b y -

r in th , w h o se e x i ts o p en o u t o n toa n d a re c om p le te d by the ocean: T h e b o o k

itse lf is an enchantment, w ilh floor p lans" locations, dates, and square fo o tz g e s

aU re le g a te d to anappendi);, le a v in g m u ch o f j. unin terrupted by te x t . W h en

words ap p ea r (in both Spanish a n d English), b lo c k 5 of ty p e ere appropria te ly

am m ged in compositions we m ay so o n b e ca l l in gAragonian, le t Sorkin have

the penultim ate word: #A discovery has been m ade and-seem ing ly out of no-

w he r~m y sen se o fpossib le a rc h i te c tu re s greatly en larged," W h ic h leaves th e

last w o rd to Araganes him self; "A rch itecture en v e lo p s , blankets u s , T h is is the

e ssen ce o f i ts n o b i l i tya n d power."

Designers Abroad: Inside
the Vacation Homes of Top
Decorators
b y M#:heJe Keifh
N ew 'Y o rk :M o n a ce lli P re s s , $ 5 0

2 2 4 p a g e s , 2 0 0 co lo r iI Iu :;tro tio n l>

Seeing what d e s ig n e rs have done for the ir

own houses is i l )w a y s in teresting; see ing

what they have done for the ir private get-

aways ca n be e ve n more so, Here are the

retreats of 26 designeIs in 15 countries.

Thomas B :aroe it's house in 1 .0 P e i iJ tade Jaltemba, Mexico, m ixe5 P o r tu g u e se

chairs, an 18th-century french chest. rugs f rom Oaxaca and In d ia , and a wealth

o f ta J a ve rapottery on trad itiona l te r ra -c o tta f lo o rs . lm e tio : D e s ig n Hall o f fame

zzn I i lE R iO H O E S !G tU A :f fERn

m em be r Trlsha W ilson escapes f rom D a l la s all the W ily to Vaalwaler, South

A frica, where, w ith in sand-co lored, h a fJd -p lo 5 te re d w a l ls , sh eenjoys woven-

grass rugs, in d ig en o u s m ask s ,and Zulu te lephone w ire baskets, fe n c e s keep

o u t the l io n s ,

C lcdagh, another Hall o f F a rn e r ,goes b a c k to B a l l io sp i i l le in h e r native Ire land,

where sh e restored a 300"year-o ld stone cowsheo, ju x ta p o s in g a steef-faced

firep lace w ith Connernara m O ' • •m tain sh e e p s k in s , a c o l le c t io n of o ld boat propel-

le rs , a n d fu rn i tu re , ru g s ,a n d c u s tom lam p s b y the designer an d h e r c h i ld re n .

When Ju a n Montoya returns to B eg o t! , C o lom b ia , he heads to an apartmem

featuring pre-Columbian scu lp ture , lam b sk in -p ad dE d c lo se tdoors, and elabo--

ra te ly carved a n d gildeo (but empty) p icture frames,

Juan P ab lo Molyne,ux's Paris fla t in the Mara is boasts w a l ls

covered i n s i lk d am ilsK .g i l t~ 'io o ds c o n c e s ,Russian

m ah o g an y ch o irs , a n d taU bronze lamps on L o u is

'IN ta b le s . T ap e s tr ie s ,ro o . M ica E r te g u n , a n o th e r

f la i l of Fame member, re treats to Bodrum T u rk e y ,

to re la x w ith w h itew ash ed w a i ls ,r .a t lv e ceram ic

tiles, white canvas S < J i l ln go v e r an o u td o o r din-

in g a fe a , a n d a c o l le c t io n of framed caJljg faphy~

The Innocence of Objects
b y OrhlllJ Pomuk

N ew 'Y o rk :A b ram s , $ 3 5

2 1 2 p a g e s , 526 ca lo r illu s tra tio n s

D raw n to Is ta n b u l b y th e tra d it io n a l

te x tile tra d e , a rc n ite c t A h ch a e ! D a v is 's

i n te r e s t in T u rke y 's c u ltu ra l c a p ita l h a ,

g r o w n d e e p e r s in c e d is c o v e rm q th e n o ve ls

o fO r h a n P am u k . ,4 5 t h e Sw ed is h A ca d em y

w r o te in a w a r d in g P am u k .h e 2 0 0 6 N ob e l

P t i z e in L i t e r a tu r e , " i n th e o u e s t fo r th e m e i~

a n c h o t i c s o u l o f h i s n a tiv e c ity {h e } h a s d is c o ve re d n e w s y m b o / , f o r th e

c la s h a n d in te r l a c in g o feLI;/ l I Y E S , " S a m e t im e s t h a t q u e s t in v o lv e s [ h e e x -

am in a tio n o f d om e s tic e p h e m e r a , " ·A 'n e r . h ; s w r i tm q d r a w s aco n n e c tio n

b e tw e e n th e em o tio n s o b je c ts p r o v o k e a n d to e ir p h y s ic a l a p p e a ra n ce , d D a v is

sa y s .tn fa c t, th e p lo t o f P am u k '5 1 1 0 1 'e 1 ,T 'ie M u seum o f In n o cen ce , w a s in ,

s p i r e d b y a r . a c tu a l c o l l e c t i o n o fe v e r y d a y ; ! :e Y fls h e h a d a s sem b le d , A fte r i ts

p u b lic a tio n , t h e a u th o r rum ed c u r a to r a n d e s ta b { l s . i J e d a h o u s e m u s e u m fo r

h is h o ld in g s , T h e tn n o cen ce o f O b je c ts ,a ca ta lo q u e o f t h 0 5 £ : ' a r t i f a c t s , i s b o th

em o tio n a l a n d o o je c tw e + p a r t . f i c t i o n . p a r t r e a t i t y . " I 'v e r e a d i t tw i c e .a n d

I t 's s t i l T r e v e a l i n g i t ,e l f t o m e , " D a v is c o n t i n l i e s , · 1 1 's h e a r : b r e a k in g ! y d e l i -

c i o u s in e ve ry w a y " W h e n l 'o t e n g r o s s e d in t ile l i t e r a r y rom an ce o f p la ce .

D a v is h a s b e e n w o r k in g o n " r e s ta u r a n t fo r c h e fZC i.~ ( lfYP e la c c io in H ud so n ,

N e w Y o r k , w h e r e h esp e n d s w e e ke n d s . B u t b e in g h o u se d in a f o r m e r b lo c k -

sm i th s h o p , th e p r o je c t i 5 su re (0 b e n e f i t f r o m th e a rc h ite c t 's m e d ita i io n s

o n tra n s fo rm a tio n . - IJ e /)o ra h W ilk


